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Zagreb Art Donations On-line

Summary

Since 1946, 27 art collections have been donated to the City of Zagreb. This
unique phenomena has to be stressed as an example of good cultural policy
and creative attitude towards cultural heritage management. A brief overview
of these donations and its present accessibility will be given.

The collections consist of almost 13,000 items - sculptures, drawings,
paintings, objects of arts and crafts.The problem how to make them visible as
part of Zagreb art heritage has to be solved by using common database for all
range of objects that form donations and delivering information making on-line
public access catalogue. The example of Dr Josip Kovaci¢ bequest of
paintings by Croatian women painters born in 19™ century will be presented.
At the web address http://www.donacijezg.mdc.hr one can access to all of the
artworks donated by Josip Kovaci¢ and make search by the name of artist,
techniques and themes. Short biographies of 33 lady painters and the profile
of the collector are also available.

This site is a good model how to manage all other donations and accomplish
the basic goal - reach wide audience.

Zagreb is not only considered the cultural centre of Croatia due to its status as
the capital, but also because of the cultural climate created primarily by its
citizens. Even if there have not been noticeably large or important steps in
culture taken by the ruling structures of the city, we can see how contributions
made by individuals have been leaving their mark on the city for years now.
Examples of this kind of phenomenon are gifts of artistic, cultural-historical
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and ethnographic collections, family archives and libraries to the city of
Zagreb.* There are few cities in the world to which so much has been given by
its citizens with so much affection and love. Donations are to be found
everywhere, entrusted to establishments which deal directly with heritage:
libraries, museums, archives and institutions.

Apart from that, often the very spaces in which the donors lived are
bequeathed, most often buildings with cultural and historical value. In this
way, a fine network of small cultural oases is gradually being built, each of
which emanates the spirit of the owner, his or her preferences and artistic
tastes, passions and affinities.

In the last fifty years, ever since the practice of donations became
commonplace, the City of Zagreb has been enriched by 27 collections, of
which 6 are of an environmental-memorial nature. Together they comprise
about 13,000 objects, or 39,000 including library volumes.* The city has
created a highly defined and established procedure for the receipt of
donations, and we can expect that this number will only increase.

Specialists within the City have endeavoured to ensure that all information
relating to the issue of donations can be found on the official web pages of the
City of Zagreb at www.zagreb.hr. In the section “Culture”, under “The
Museums and Galleries” there is detailed information on “The Donation of Art
Collections to the City of Zagreb”. Apart from a list of donors and a brief
description of each donor, information on the cultural policy relating to
donorship can be found, along with the procedures for receipt, and information
concerning upkeep of donations.*
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Accessibility of donations

In order for donations to be adequately cared for and protected, and also to
ensure that collections are expertly prepared and presented, we look to
museums and other heritage institutions as the most competent authorities for
collections management, and which are thematically related to hosting
exhibitions. Thus, the Museum of the City of Zagreb has received the largest
number of donations (7, with two under preparation); followed by the Museum
of Arts and Crafts (3 + 1 under preparation); the Ethnographic Museum (1+1),
and Klovi¢evi dvori (1). The Croatian Academy of Arts and Sciences, the
School of Music and the Centre for Artistic Education also number as
recipients.

The question arises as to how all these institutions carry out one of the
functions for which they are responsible, and that is ensuring accessibility to
the public.

There are several modes of presentation:

- In situ, i.e. in the original space portraying the story of the collection
and the donor. Since most collections and the spaces in which they are
to be found are usually in poor condition and are still awaiting cleaning
and adaptation to the requirements of visitors, only 5 collections are
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open to the public to date. (Richter, Krleza, V. Kovaci¢, Schneider,
Kljakovi¢). However, due to various objective and subjective problems
within museums, these collections are only open one day a week for
between two and six hours. Analysis has shown that the number of
visitors is exceptionally low.

B richier zhirka | collection - Micrasalt Inlernel Explares

| Fls Edt W Faverkes  Took Mo I3

Qi O HEG ot frrome @ -5 & - UKL B

¢ Aiiess 5] et v tbbar com efengiflash bl — >

s 7] S
i i i
“=  richter o L
oo -1 L - Wjencesiow Mchier Udarks Mbout fhe Collection Ve uerkak| e o
/ Fulrka | eallsctian fam] o
e Biwgrephy | Awerds | Exhibitisss {_.-"':’
% = o
o i
i | Biographsy S
S o
k- ':_, Warcaslay Kichkar, archfuck, urban plaroer, peirkar, graphos arkisk, seulptor, scsnographas e
S design thaoiss and researdher of nes sisual possibikbies i vaious fields of design. sas e
e been in Dranoes [Svst lvsn Zalins) nasr Zegrek ar 0 Apnl 1317, and diad i Zsgreb on 2 £
S
T Dacernbar 2002 f
}-“ He gradusted Fram he Technlcal Urivareity In Zagreb in 1949, undar arginesr and architact S
,L-i-' 2dmnke Siiid, a profuazar in tha Architechors Dapartmant S
S e
i s
i 1n the parisd Fram 1037 fo 1941, Warceslsy Richtar followsd the dessboormant of dargn e
}f: Pracghouk the world teough Use Baglish joursl 4t snd Indudtey, axpddeing i partioular z
?{__‘ the warks of pticts of the “Ortober Avsnt-gande” and Rugsian oon ottt
v})-; Ha displayad an coerast in Tatlin and 2| Lissitzki and the works of Sesmoan expressionis
_,“f—-’ architsct Mendalzon sr vall ac that of Le Corbusien .-":f:_:'
’/‘_< g World Was 1L b joinad the antfaidisl movamenst and in 1226 ha embakad upan /‘_/2_
.-51.“ architecturad dasign snd implementstions Far exhibition paalliane in the counbey and .-:':y)
g S
X/J; Erraughout the esrld, -).'/"“'
G i
e | M= derigaed fie firct eshibition pasilan in Triects in 1987, S
e ot
2 BT B :
e EXAT 8147 :
o o
- Hew Tendensies // G
i o
g e
i -
e e
i e
i i
i S
‘/‘ o e e
o e
= i
: -
e
b
gl

- CIpOL



CICCC

Z AGREB2O0O0S5

| Fle Edt W Faverkes  Took Mo I3
: = 3 o - : L
@Bu:k- (=5 lﬂ ﬂ ..h fjm S Fmokes €8 3. Sl o - | ﬁ = Ty
- arsdoeas 5] brtps v, e eingeisafe- sl -ang. himl v kel =

SExcrEs MuNicieal, Musgis

g
3
g

.
.
.
L]
* Fuabis sl fan
-
.
.
L]

Hehind the double glazed door i Bela's ife salon
e yellow salon as itwas also lﬂ‘:d]: Ewould seem
tha il was originally the *heart of the fto.roomod flat’,
Bela's great“theafre® = a stage with manwbans,
comers for vanad moods, for gveryone's tasie, Yo
‘enfera noom of mirmors and roses. The room was gof
L v 2 ok of o, wilh memories, Brking Hwi loved
people. B sered a5 & general mosting place and as
suthithad the function of'a real resource, backed up.
&t it 'was by the spocial moeting place, which was

KreZa's study,
Tiorwards the winckes thara i an inlaid Classicis] tabie
The bullding At Gywazd 23 Marmerks TuSkanac G&, iuﬂm'.l'; m?m\;ﬁggn;mgwmmm
Baroness Sofa JeladiE Wy 1] was conskucled on 2 : 5
- A inn fenm S Bankae Bdal Diais and his usi fonthe itangulartop hers &= aimozt alwas a e ¥
] B tnbeme:

- CIpOL



CICCC

Z AGREB2O0O0S5

A Untitted Document - Micrasslt Interaet Explorer
© Rl Edt Wew Fawedes  Took  Help e R

Q- O HEG P frroes @25 #- Ll B

: Bidress '.ﬁl Hm:m.nd:.wmmdﬂ:fﬂm

SExcrEs MuNicieal, Musgis

Thi Mesaliy pad Bale Balel§ Maradiial Cofvetig

The Collection and Flat of the Avchitect
- Viktor Eovadicé

Masacykora 21, Zagreh, el 4258911
open Thusdays tom 104317

= Hal

» Fiom e wink et
Conversaion

= Bedroom

&  HEchen -
= Yior Kt

Tha Collectian and Flat orfne renoansd Croalian
anchitact vikice Kowads (1574 —1924) conslilnes &
i wet 8 asily comprahensible example of 12 ife shie
afthe earty 20™ cantury and morners this spint of e
fimes, s of the very Sew presaned mrtias of is Mnd,
g 5 e sHIC el i Kiowaile actusily dasigned for
Itz oram rasidance, Thanis lo Krs Tarezlia Kovatld

{1881 - TORE), wha, rvering her husband's work snd Tz, the lightez3 roore in the Nal, Beas south. b

taking cane of this mamaial, keptthe ambisnce infact Turniehied in the Bigdermesies sy, Inthe cantre of the

ater vikor's death, e 2 has hean comalalak DO i @ large bed, snd opposie It a wakdrofo. By the

presaned in 5 oniginal shaps, Donalng $e 15 8 e £ & el 1ahle on slender (8 Maar s window

b5 Imveracey 1o tha ity of Zagreh n 1053, Mrs Kot i1 6 VAl iriEEng table il an oval mirme, sod nest

wantad it house & ramonial colizcion o make the by i:an owal g awery tabla. Thare i2 50 5 Bladomaler

Witk of Yiktor kovatlé and the alminsphsne of his lmes Tt chiwear COMMQdE; the Upger drawer, in which

mora actess et the coming gansmations S0mme sallar drawars decoralad with drawings are

fitiad, 25 b fumed inbo & weiting 50, Ondop of e .

£ A Intemet

- CIpOL



CICCC

Z AGREB2O0O0S5

- | Majiloreka radianica Franje Schaeidéra - Microsoll Inter et Explorer

. Rl Edt  Wiew  Favedtes  Took  Help

Q- O RNEAG P frrom @ @3- 5 3 - LJEK B e
: fodriess !.ﬂ P S — ey . ol = =3

=

Tt =

Framciseus Schneider
Fexif Tagrobine araois

= IRFLAMMATS ARITATE S MEATIE - 5

e . . L

- CIpOL



CI Documentation & Users

Z AGREB2O0O0S5

T Memarijalna ik " Joza Kljakovic™ - Micresall [ntermel Explorer

Fle  Edt Wiew Favorkes  Took  Help : L
Qe © HNBG Powt oo @ -5 - LKL B
Fidress | K] hietp: v, Baovri-cantar hbret e oo biml o ﬂﬁ‘:'

& rene B tnbeme:

- As part of the permanent exhibition of a museum, where the collection
is presented either as a unit (here, the donor can be fully
acknowledged); or distributed within other collections, depending on
the concept of the museum (in this case the name of the donor appears
only on the object's description card).
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- Virtual presentation. Here it must be emphasised that in almost all
cases the objects are presented on the web sites of museums where
basic information about donations is also given.
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Initiatives

Considering that the problem of access to donations can at least partly be
solved using new information technologies, the Museum Documentation
Centre has, in conjunction with the City Office for Culture, begun an internet
project entitled “Donations to the City of Zagreb”. The project consists of the
creation of a pictorial and textual database of all donated items, the creation of
a virtual panorama of the collection and/or space, and a portrait or biography
of the author. Databases of museum objects will be searchable by several
categories, depending on the specific importance of the object and the
possibilities for its contextualisation.

This approach has not only been taken in order to increase use and access,
but also makes use of the capabilities of digital media to present even those
aspects of items which cannot be allowed by actual museums, most often due
to security issues, and sometimes is the only possible means of display.
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Example

The donation by Dr Josip Kovaci¢ of “Croatian Women Painters Born in the
19" Century” was the first donation to be prepared in this way.* The classic
computer application for museum collections, M++, was used. M++ is now
used by 57 Croatian museums. For this development a special web
application was used, which takes data from the program for the creation of
museum collections and transforms it into data which can be viewed on web
pages. The advantage of this concept is that it is possible to later increase the
amount of content, and to manage the content in such a way as to select what
will be shown on the pages at any given time.

Clearly, on public internet pages, not all data which is entered into the
application for preparing collections is shown. The web application enables
one to choose which information suits the concept of the web pages, and
creates new sets of data which will only be shown only on the web pages.

On the web pages http://www.donacijegz.mdc.hr/ almost all the functionality of
the application has been used, including the search facility and various
options for showing objects. In this way, it is possible to search for objects by
name, description or biography of the artist. The object itself is displayed by
name, basic description and a photograph which can be enlarged step by
step. Subjects are also interconnectable so that when a picture is displayed,
the biography of the artist can also be called up, and vice versa — when a
biography is displayed, all of the artist’s pictures can be shown. A suitable
place is also provided for the details of the donor. A selection of photographs,
a short video and audio recording of his speech were used to create an
exceptionally personal portrait of Mr Kovacic.
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Conclusion

The perspectives of this form of exhibiting donations and donors are great,
especially if donations which have not so far been exhibited are prepared in
this way. An internet exhibition is a space for acquainting the Croatian and
international public with this type of content.

With this kind of project, the cultural and tourist potential of a given place can

be increased, enabling the public to get better acquainted with this or similar
kinds of content, as well as with cooperation on future projects.

Notes:

1. Ida Slade Silovi¢ “Private Art Collections in Zagreb”. Muzeologija 32,
1995, pp. 73-81.

2. Veljko Mihalic “Art Collections Donated to the City of Zagreb”.
Muzeologija 32, 1995, pp. 82-108.
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3. The author of the page is an expert advisor on donations and the
conservation of cultural objects in the Velijko Mihali¢ City Office for
Culture.

4. Vi8nja Zgaga “A New Museum of Paintings by Women”. Informatica
museologica 32 1 /2 (2001), pp. 53-57.

5. Visnja Zgaga, Goran Zlodi and Nikola Albaneze “The Creation by
Computer of Dr Josip Kovaci¢’s Donation “Croatian Women Painters
Born in the 19th Century”. A Code of Conduct for Archives, Libraries
and Museums”. The Croatian Librarians’ Association, 2002.
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